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Tha Broadway AppearL-.nce of God

Three days of this past week I spent on Broadway - 'i'jjhe Groat Wnixa Way" -

of New York. Perhaps there is no more dazzling, sensuous ana pagan plaoa in all of the

world. At midnight, on almost every day of the week, its streets and sidewalks ara jammed

and thronged with people bant on pleasure and in search or thrills. As I pushed my way

through these milling millions I was curious to look into the faces of individuals. X wondered

what they werejtnere 5o*, what tnay xxnxscabf believed and felt about life, wnat thay knew

aoout themselves - their origin, their destiny, tneir circumstances, l wanderea if any

of them cared much aoout the world in which they lived, if they wara blankly and blandly

unaware that tret^AworId WB so perilous that in tba next instant tnay could ba pulverized

and poisoned in a hydrogen blasto One day in the hurrying moo 1 iooKed into the face of

a woman as she brushed quickly byo.^'rom narayes, end down across her cheaos, xhare flowed

a stream of taars0

It might surprise you that in the midst of tha most pagan or all rlashpots

I rait tha stirring of God's presence, 'fag, in the midst of all that seems orass and

callous I was laa to tnink about God0 As one who makes no apology for bsing a lover of

the thaaxra, 1 saw on Broadway threa plays0 The first was "fiwuet Bird of Youth" by

Tannessae Williams, ona of the most giftad playwrights of the American theatre. His play

was another of his creaaful journeys into 3he depravity and corruption. Mr. Williams is

a serious noet who has an oosessioii for horror and violence - an oDsassion which ha confesses

to be an expression or the hurts and sorrows of his own lifo0 The second play 1 saw was

by a brand-new playwrighticslled "A tiaisin in thj Sun." it is a story of tha humiliations

and hopes or a llagro family on Chicago's South Side seeking liberation from the material

and spiricual_g6**6«»e- of life, it was a play of such intense beauty and universal

meaning, so powerful in its dramatic avocations, th^-t I wept openly and without shame0

Andiin the third play I saw the Broadv/ay appearanoe of God.
X Saw

That is not the title of the piay/ibut it is on Broadway and it all about

God and his reiationsnips to man0 It is called simply "d.B." and it is written by the

distinguished Amarioan poet ana former Librarian of Congress, Archibald MacLeisho- indeed

it is news or ttte most stunning importance whan Almighty God is invited to appaar on

Broadway in a starring roia or the American theatre."J. B." has accomplished a great peat:

hoagh
Text Box
Sermon by Lee C. Moorehead  4-5-1959  Columbus, O



-2-

it has aroused the world of culture and intelleot to a most exciting confrontation with

God.

sat

MreMacLaish has rasaalaa his play on the massive frame of the story or Job

in the Ola Testament - the most aault and uemanamg booK in tne entire Bible0 it is set

in a corner or a gigantic circus tent. Tnere is an upper platform which zasgas represents

heaven, and a performing ring on the floor which represents earth, God 2nd Satan are played

by two old broken down actors, novv* reduced to peddling balloons and popcocn in the circus.

The oharacter of Job is presented in the modern dress of a successful business magnate and,

after the current rasnion, named "<J.Bo" it is really a play witnin a play. In the circus

ring is enacted a modern version of the story of Jobo Jo B0, a virtuous and successful

man, icaams enjoying a Thanksgiving dinner with his lovely wife and hxnasax fiva handsome

children. At the taola they remark abafct their great good fortune and it is obvious that

they believe they ara rortunpte bncj-uee they are goodp Then, as the two broKen-down actors

put/ on the masks of God and Satan, and as they watch from tne sides, tftzxEataxxy-xax Job is
d 1Suffers

visited ay a series or 3udden and unexplained tragedian. ' Two drunken G.Ls appear to tell

Ai>* 2-nX A'5 ^vi6f "t~&ejH
•fefieo of tha unnecessary c'aath of their son just aftar the war* Than Jab-uno. -nd-cr-wiSa-fla&ah

axe struck oy the violent deaths or two more/rthair ohildren in a bloody automobile accident.

A fourth Io3o occurs whan tHro daugnter. is raped and murdarec" h-r a psychopath. Hes fifth:

J.fc.'-v
Cuild dias in the ruins of a nuclear bombing airax at tha same time Mrs banx: is destroyed*

As a result of this poisonous bombing J.B. himself is afflicted with oancarous skin soraa

and reduced in spirit to a shambles of despair. The final agony occurs when his wife,
/?iOurf/ce

refusing to accept the"juatiW of such suffering, deserts him. J.B.., in a stata or human

devastation, is left to contemplate and search for tha reasons for his overwhelming woes.

.Jets, bocomas a man bagging God for tha answers to bis plight «e tua conversations between

God anu Sita Satari provide a running commentary on his situation as they watch in tne wings.

Liicj tne biblical ooj <j.o. is visited uy mends ox "coiiuort-iis" ..no seek to m^iput az

ms situation for nim.. j.o.'g comforters appear in the representative figures of a political

sciantisBt, a psychiatrist and a priest, tfaoh or these sau^s to persuade <J.B0 that uis

extreme misfortunes are not due to any guilt on hi3 part, They suggest a m3ohanistio,</«,£r*.*,,#rf
ureapro tat ion of Ufa in which such things ara inevitable and beyond human control, uvan

tne priest mouths pious platitudes which ara compiat^fcikj iaoijjin feeling for the agony
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of the stricken hero. JoB. still bags God for justice and an explanation of his troubles.

xxtxxsrfbcxHa Trie full forca of tneatrioal art nas bean employed oo duplioate

una climax of tha biblical story in which, after tha hero ig nearly exhausted In uis

agonizau questioning, the groat silenoo of God is broken by His voice spoKan out or tha

whirlwind*. In this modern play tnat voice comes through in the resounding, highly magni

fied tones or an xaiKixxxxHX electronic amplifying system. Qvurhwdiwed by the voice or

Gou, Job dows, accepts his fata, and whan his wire creeps baoic out of tha rubbla of thair

life to offer him once again ner love, tnay declare their willingness to begin lire again

where it began milleniums age in the last moments of tha play d. a. as»cs his wife,"Wny

uiu you leava ma alone?" Saran replies:

i iovau youo

i couldn't help you any more.

You wanted justice and there was none —

Only lova.

J.is. replies:

tia (Goa) does not lova0 he

is.

And Sarah says; But we do0 Tnat's tha wonder.

Tnay cling to eacn othero Then she rises, drawing him up, peering at tha darkness inside

tha door0 J.bo says: "it's too dark to see" She turns, pulls his head down between her

hands and kisses him9 and says: "Then blow on the ooal of tha heart, my darlingo." ImAr

•i.rt. r^^^aaf- "ThHzapwA up l.lm Iw-rl, ...»-y" "it's all the light now," says Sarah. Sha

continues:

Blow on the coal or the hearto

Tha candle3 in churchas are outo

The lights have gone out in tha sky.
•

Blow on the ooal of the heart

And we'll saa by and by . o o
0*00000

We'll saa where we are.

Tha wit won't burn and the wet soul smoulaors0

Blow on tha ooal of the heart and we'll know . . •

We'11 know . . .



tfhan all else is gone or destroyed, love ramains - love with its healing, restoring power.
tya.'H'f'S ~t~o beh*"Q

ArcuiDald MacLeish makas us lOWW that his J.B. is savao ay that love which oan be expressed

between a man and a wife.

Tha book of Job in the Old Testament is oonsidarably different rrom the

J.B* or MacLeish's play. Job is drawn on a much grander, more px epic sella. J.B. is quite

an ordinary man. Job of the Bible is the classic hero. Joo, more than any other book of

the Biole, belongs to tha lite ature of tha world. Tennyson called it "Tha greatest poem

of ancient and modern times." It i3 one of the world's greatest t^aataaaa on theology.

it is thoroughly adult and demanding, honoa seldom read, rarely undorstoodo Tna main body

of this biblical book is written in poetio rorm, largely from the hand of ojio of tho -writ's

gre•»'•£?at literary ana theoiogioal geniuses. The poam itself is both preoadad and followed

ny a prosa narrative whioh seems to coma from xhhx a heno other tnan that of tha post.-

Eaasi&iyxHoXisxxaKZXKHmpHaaa The prose narrative is muoh oloor than tha poam. Tna poat

probably xxHta livao between 580 and 540 B.C. Tne prose narratives in which tha poam is

encased-giva^ an entirely different character to the story than that whioh is contained

solely within tha poem. Samuel Terrien, or Union Seminary who is one of tha world's greatest

biblical scholars and/authoriti^s on Job, summarizes the biblical glob in this way:

in the Hebrew poem, Job, unlike the legendary mooal of resignation,
shouts his pride, shrieks his blasphemy and fights with a God who eludes
his attacks. He fcno ws much more than physical and moral pain or
intellectual bewilderment. Ha also tastes - and this is his real
torture - the cup of bicterno3t solitude: estrangement not only
from man but also from Deity. At times he almost succumbs to tne
fascination of the voido He penetrates alivs into the lower circles
of the hell of being and .nonbaing. At other timas he rises to the
stature or a titan, trying to outreacn tne limits or humanity,
believing himself to be more than a man, the inoarnation or an
anti-Godo Ha accuses God, his enemy, of oaprioa, sadism, infra-
human cruelty. He compares the Beity to a wild beast, a drunken
brute, a monstar of irresponsibility, ksxxkxxxx • . . ©The Job
of the biblical poem is no longer the exemplar of resignation and
faith who blassas tha name or tha Lord (1:21); ha uamands justice,
with a blooay rorehead uut unbowed kneas. Ha hurls his acousation3
at his Creator, forgetting that he is a creature, and his last word,
at the and of tna disoussion with his comforters, shown an attitude
of unmitigated defiance, (christian Century, Jan.7, l959,p.9,10)

Tha comrorters or the biblical Job afiax differ radically from thos^of MacLuish's

"J.B." Whereas J.B.s comrorters came to convince him chat he coula not help his misfortunes,

the comforters of Joo Ktraxxxax seek to convince him that he suffers because or guilt and

that he ougnt to maice sucn a confession. Against these suggestions Job bitterly complains.



oou and J0Bo share, of course, a similar rata of cricumstances which leaves than

devastated with disasters,.

The Job of the Old Testament comas to a quite dirferent kind of salvation,

ana flor a muite dirferent reason, from that of j.fi*. After an utterly exhausting experience

of protesting his case against God, joo too bridoias God in the whirlwind:

Than the Lord answered Job out of the whirlwind, and said,

Who is this that darkenoth counsel

by words without knowledge?

Gird up now they loins like a man:

for I will demand of thae, and answer thou me.

© o o • o o o

Wilt thou reduce to nought my righteousness?

Wilt thou condemn me, that thou mayest be justified?

Hast thou an arm like God?

or canst thou thunder with a voice like him?

Deck theyself now with majesty and excellency;

and array thyself with glory and beauty©

Oast abroad tha rage of thy wrath:

and behold evory one that is proud, and abase him.

Look on avery one that is proud, and bring him low;

and tread down tha wicked in their place0

Hide them in the dust together;

and bind their faces in the secret place ©

Then will I also confess unto thee

that thine own right hand bhxxx can save thee0

And aftai Goo. had spokdn to Job out or tha whirlwind,"Job answered the Lord and 3aid,

I know that thou canst do every thing,

and that no purpose of thine can be thwarted,,

(Thou saidst,) Who i3 this that hideth counsel without knowledge?

Therefore, have I uttered that I understand not;

things too wonderful for ma, which I knew noto
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(Again, thou aaidst,) Hear and I will speak;

I will demand of thee, and deolars thou unto me.

I had heard of thee by tha hearing of the ear;

but now mine eye seath thea.

Wherefore I abhor myself,

and repent in dust and ashes0

In tha xs and Job receives no rational explanation ror his suffering. According to his
human terms, there is no justice, job's salvation is realizaa when ne repents or the

sin of condemning and questioning Godo in awe and worship he cows Before God, beholding his
awful majesty and grace, no realizes that he r,as in his questionings, in nia demand&g
rt justice, in his complaints and rebellions against Goa, trespassed the limits or his

humanity. In the end he has to leain that barore the Creator he is a creature, a man, not
a godo After tiia exhaustion of his search God speatcs to him out of the whirlwind, Job

beholds the love and grace of God, and repenting his sins of presumption, * he is able to
Jove smJ. C^aec

receive^ tb*« and be healed. Before he had heard of God only by the hearing or tbg ear:
r,ow ae sees ttod with his eye,not in the sense of physical seeing, but in the sense of the

active

inmost vision. Terrien says xkx± of Job ^contemplation of God's creatioityV'na becomes

alive with the mover or the world."(Jou:Foet or Sxisienca.p.249)

Though MacLeish has attempted only to mount his dramatic play on the frame of

tha biblioal story of Job,Kxihcitckx filling in tha details with the material of modernity,

his Broadway portrayal of God has stirred up a storm of controversy. The Broadway theatre

critics have unanimously acclaimed it,Brooks Atkinson hailing it as "One of the memorable

works of the century." Considering the theologioal nature of its theme it is an astonishing
"hit" on Broadway at tha present time.

In a single issue of the Christian Century in January two oustadning scholars

gave it careful attention. Dr. Samuel Terrien, the aforementioned Biblical scholar and author

of ona of the best volumes on Job, in addition to being the author of the excellent exegasis on

Job in th3 Interpreterss Biile, paid "high tribute . . .to Archibald MacLeish for his

audacity in bringing to the stajp a subject of biblical magnitude." Still Dr. Tarrien enters
these sharp oriticisms:
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Tha matter at hand is merely the need to recognize tha differences©
The Joban poet deals with the problem of faith in an evil world, while/
the author of "J.B." presents modern man's reaction to tha problem of I
evil without the catefgory of faith in a loving God.

© o • • o

By comparison, the J0B. of the modern play is a Job emasculated.
Throughout Ibis ordeal J0B. appears as the type of pious convention.
His character remains as dormant as the water of a pond, with green
scum on its surfaoa. J.B. is marely the diseased victim of fate, who
hardly,XKKKxxtxxxx if ever at all, rises above the level of intellectual
stupor and spiritual impassibility.

O O o • •

. .The impression remains that the wonder of human love is unrelated
to faith, in a lovin,7 and suffering God. Man remains on his own. The play

bacome's in affect a song Of praise for man's unconquerable will.
o © • • ©

• oThe love that MacLeish proposes appears to be noble, but it is
noble only on the surface© For it oannot engander victory over the
enigma of man's lonely lest breath, the ultimate shudder before the
open grave. It i3 a love that dies with the human flesh, for it knows
nothing of eternity. It is a santiment born of man, not of God, and man
remains a speck lost in the infinity of space and time. The only God is
man's feeling deified, which is a caricature of divinity.

(Christian** Century,Jan.7,1959>P^9-H)

In the same issue, Dr. Tom F. Driver, also of Union Seminary, who is tha" Century's drama

critio, and who preached from this pulpit just about a year ago, judges the play as a

drama and comes to essentially tha same conclusion. Though also hailing it aa a master-

piece cf theatricality, Driver aseartedi "It begins by raising tha most difficult of

religious questions, the justification of tha ways of God to man; and fchxi o obefore it

is through, it jumps down from that high religious plane to a purely humanistic one, with

the result that the plays seems to be divided against itself. 0 0As it turns out, J.B0.

rebuffs both God and Six Satan. He does Start all over again, but it is because he discovers

within himself the courage and confidence to do so. He is made to assert that he will never

bow to God again." (ibid. p.21)

/~Perhaps for the, record it should be noted here that two other outstanding

observers/6f tha professional theatre render the sama verdict against "J.B." They are

Henry Howes, %~vs£cr£~critio/ for the Saturday Beview(May 10, 1958, t>.22 and Jan.5, 1959>"»22),
// 1 Land Robert Brustein, Professor of Dramatic Literature at Columbia University who writes his

77 y 1 7views in the March, 1°59 issae of Harper's Magazine.

One of the most startling developments, however, has been the leaping into

the fray of the eminent Fresident of Union Theologioal Seminary, Henry Pitt Van Dusen who,

three weeks after Terrien and Driver, takes bis oorner in the Christian Century (Jan. 28,

1959> p.106 ff.) to engage his two distinguished faculty members in combat. "I must oonfess,"



ha wrote, "that I was lad to very different conclusions, that both my colleagues1

critiques strike me as strangely one-sided, perversa and unconvincing. • e It seems to

me that on balance, in the Terrian snd Driver vs. MacLaish dispute, that the lattar comas

off victor. " Dr. Van Duean continue a J

o oV/hy should J.B. be expected to react to these calamities
in slavish imitation of his biblical modal? If I understand Mrx
MxEksiHH him Mr. l-tscLaish authentically eats forth the response
of a very modern man to substantially parallel adversities. And
again, his J0B0 is far more convincing, as he is certain vastly
mora moving, than the incredible Job.

o e e o

If MacLaish has recourse to human integrity and human love
for the answer to J.B.'s need, it is, again, because the biblioal
Job offers him nothing beyond obeisance before an arbitrary and
heartless Cosmic Power.

It is always a deep desire of mine to hear from fchac a writer himself concerning

his work. Mr. MacLeish has written explicitly of his own pl"y: he explains that he is
d

following the b±k3±K Bible itself in implying that after his suffering Job is restored to
prose

life and love again. This is the way the book of Job ends in our Bible. This is the/fending

4»4iag tacked on by later redactors to the magnificent poem. Bxalains MacLaish: 1

What love does is to affirm. It affirms the worth of
life in spite of life0 It affirms the wonder and the beauty of
the human creature, mortal and insignificant andi ignorant
though he be. It answers life with life and so justifies that
bravely tolling line fif Shakespeare's that deolares that love
"bears it out even to the edge of doomo" Love does: and for us
no leas than for that anoient man who took bock his life again
after all that wretchedness. J.B0, like Job, covers his mouth
with his hand; acquiesces in tha vast indiffarenc of tha universe
as all men must who truly face it; takes back his life again o
In love. To live. (fl.Y. Tl i*e S, Vec.1, l^rr)

Nov; why do you suppose a preaoher would go all of tha way to Hew York Oity to

see a play on Broadway, and then return to Ohio to preach a sermon summarizing what ha has

seen and thought? I must tall you that it is because of tha astonishing fact that God is

appearing there on Broadway. Ha is being discussed and considered and given an audience.

To ba sure it is in a secular setting without a Christian background. But in this age

when modern man is so estranged from God, and whan Gob" seems ^o remote from "the Great
Mfy\

White Way" I think it is of stunning aignifioanoa that man like MacLaish, of the utmost

seriousness of mind and purpose, are featuring God in their art and in their discussion,,.

We baok here in Ohio ought to be aware of the appearance of God on Broadway,

To be sura 2-fr. MacLaish is not a conforming Christian. He may not be a Christian

at all.. Ha is in fact a humanist and a secularist and the ending of his play is, as Dr.
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Terrien alleges, secularist and humanist in its tone and understanding. But I went to

Broadway to see if I thought that we as Christians have antyhing to say to those who are

•o engrossed in a discussion obout Godo- MacLeish's J.B© is, as Van Dusan contends,

believable, relevant, and realo He is someone we can idontify^witho In this sense the

playwright has performed a most valuable servioa0 Ha, a humanist, has taken a mighty

paga from the Bible, thrust it into the revealing light of the twentieth century, and

made us think about our faitho. Is it not both ironio and startling that a humanist has

made us rediscover the Book of Job, one of the most precious treasures of the world's

literature? Is it not astounding that he has made us - and thousands on Broadway -think

about God^

Do we have any better answer to the perplexing,^stabbing questions raised

in our own Book of Job? Do we have anything more to say about the bafflements and

predicaments of modern men as they stand in awaful contemplation of the staggering mystery

and wonder of God? I think wa doS Let me offer an answer by first recalling a most poignant

and powerful line from the latest play of Tennessee Williams. In the midst of this sordid

disclosure of human corruption, violence, sadism, and depravity, a mysterious character moves

xftflc us deeply with this statement: "I believe that the silence of God, the absolute speech

lessness of Him is a long, long and awful thing that the whole world is lost because of0 I

think it is yet to be broken to any man living or any yet lived on eartho"(.quoted in Sat.

Hev.Maroh 28, 1959> p.26) There are multitudes of modern, tortured men who would say the

same0 But you see we Christians who stand in the tradition of the great history of Israel

believe that God hss spoken, ffinxxs To the twentieth century our's is a scandalous and

inredible claim, but the Latter to tha Hebrews in the New Testament 0Pens by stating that

olaim: "In many and various ways God spoke of old to our fathers by the prophets; but in

these last days he has spoken to us by a Son, whom he appointed the heir of all things,

through whom also ha created tha world. Ha reflects tha glory of God and bears the very

stamp of his nature, upholding the universe by his word of power."(1:1-5) Yea, this is

the God who has ppokan to us through the burning bush which blazed in the eyas of Mosaa;
"-f-A-t S-tiU 5*1*1/ Vextt'J m/AicA £7/0*4 he-^-ri. ^e-i-ty

this is the God who has spoken to us through^"the earthquake, wind and fire"and'fjH Vti.i tf'uill

BdH-Jirjoiag." wh.a*h=g34.Sah.--.ka-ar-d; indeed this is the God who has spoken to us through the

whirlwind in Job, and through the mighty preachments of the prophets,- Amos, Hosea, Isaiah,

and Jeremiah. And ha has spoken to ua through Jasua Chriat our Lordo
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This is the God who has XBBXxaixtB Appeared to man on Haunt Sinai, in xkkfcisii

Bethlehem, and on Golgotha's Hillo- Today this same God is appearing to tha unitiated and

the unbelieving on Broadway,, I t is our privilege to witness to what we know of him on

Broadway, on Main Street, and on SomLt Street in Columbus.

One day in New York this week I stopped at the corner of 42nd Street and

tha Avenue of Americaso My eye was attracted to two huge signs painted on the top of a

tall building on the corner. The topmost sign was an advertisement for the play "J.3."

Directly beneath was anothar large advertisement for Miller High Life Bear. Tha juxtaposition

of those two signs suggested erame thing to me: multitudes of tortured, ampty, pagan men

throng our citjry streets today desperately imbibing what they think is "high life." They
and questionings

too know the sufferings, the sorrows, tha desperate fearsAof Jobo But all of the time we

are the keepers of the highest life men can know in this world - tha life whioh is lived

Kxixx in worship before the majesty, tha mystery, the wonder of our God and our Lordo

Tha world will believe us only whan His Way, His Truth and His Life, beooma our Way, our

Truth and 6ur Lifa0 Tha world will not believe in our God until we enaot 6ur faith in

J3to&.cL
the drama of our lives on Broadway and Suaairt Street in Columbus, Ohio.




